




















































































































































































































































































































































































































































































1 Liberty, I, 107-09. 以降、『自由』の詩行は以下を参照。
Thomson (1986).
2 Liberty, II, 391, 93.
3 Liberty, III, 11-12.
4 Liberty, III, 539-40.
5 Liberty, IV, 226.
6 Liberty, V, 2-4.
7
 ト ム ソ ン は こ こ で は、‘Independent Life’, ‘Integrity in 
Office’, ‘A Passion for the Common-Weal’ の三つの美徳を
挙げる。Liberty, V, 120-23.
8 Liberty, V, 93-98.
9 Liberty, I, 370-71.
10















 Thomson (1986), p.40.
12
 トムソンの詩作に対する美術作品の影響についての先





以下を参照。DNB (2004), LIV, pp.518-19.
14
 McKillop (1958), pp.81-82.
15
 書誌情報は、以下を参照。Foxon (1975), pp.795-96.
16
 McKillop (1953), pp.112-13.
17
 Hill (1736), n.p. 演劇評を中心とした同誌については、以





 Moncrieff (1735), p.viii.
19






 Thomson (1986), p.35.
21
 Campbell (1979), pp.99-101.
22
 Thomson (1986), p.37; Gerrard (1994), pp.71-76.
23
 Addison (1721), p.53.
24
 British Museum, 1863.0214.381.
25 自由の寓意像については、以下を参照。水之江 (1991), 
pp.166-67; Okayama (1992), p.159.
26
 Addison (1726), p.66. 18 世紀のフランスの図像学事典に
も、同様のメダルの図像についての記述がある。以下
を参照。Prezel (1779), I, pp.41-43.
27
 この版画については、以下を参照。Freeman (1914), IV, 
p.274, no.15; McKillop (1958), p.xi.
28
 Thomson (1986), pp.37-38.
29







































II, pp.450-51. また、トムソンは ‘liberty’ と ‘freedom’ を
同時に用いているが、権力の干渉を免れた状態を意味
する語として、両語は 18 世紀にもほぼ同義で用いられ







 出版部数については、各部とも上質紙版 250 部を含めて、
第 1 部が 3250 部、第 2 部と第 3 部が 2250 部、第 4 部
と第 5 部が 1250 部。以下を参照。Sambrook (1991), p.141.
38
 Johnson (1781), pp.261, 274.
39




 (2004), XVIII, pp.524-27.
41
 Erskine (1792), p.xxvii. 
42
 Barrell & Guest (2000), p.217.
43
 Strachan (2000), p.249.
44
 初版の計 5 部にも、それぞれ冒頭にエンブレム的意匠
を含んだ図版が挿入されている。第 3 部と第 4 部は
同じ意匠なので、合計四種類。以下を参照。Thomson 
(1735a); Thomson (1735b); Thomson (1735c); Thomson 




はない。Thomson (1774); Thomson (1776).
45
 例えば、以下の『四季』各版に挿入された四点の扉絵
がニーストによる版刻。Thomson (1762); Thomson (1767).
46
 British Museum, 1873,0809.1499.
47







 コーボールドについては、以下を参照。Williamson (1903), 
I, p.328; Thieme & Becker (1907-50), VII, pp.396-97. サッ
チウェルについては、以下を参照。Thieme & Becker 
(1907-50), XXIX, p.486. ウォレンについては、以下を参
照。Williamson (1903), V, p.336; Thieme & Becker (1907-50), 
XXXV, p.167.
49




 ヘインズについては、以下を参照。Stauffer (1907), II, 
p.205, no.1218.
52
 Thomson (1830), II, p.79.
53
 Thomson (1830), I, p.129.
54
 Thomson (1860), I, p.103; II, p.7.
55
 British Museum, 1900,0824.390. 以 下 を 参 照。Binyon 
(1907), p.157, no.114(d).
56
 Thomson, et al. (1853). 
8 出　羽　　　尚
57
 フォスターについては、以下を参照。Williamson (1903), 
II, pp.182-83; Thieme & Becker (1907-50), XII, pp.242-43.
58
 Liberty, II, 183-85.
59
 ブ リ タ ニ ア の 図 像 作 例 に つ い て は、 以 下 を 参 照。
Cannon (2002), p.126; 飯田 (2005); コリー (2000), pp.257-
60.
60
 British Museum, 1876,1209.665.
61
 British Museum, 1872,0511.1031.
62
 British Museum, 1915,0327.24.
63
 British Museum, 1868,0808.3914. 黄金の角については、
寛大の寓意像などとの関連もある。1709 年のロンド
ン版のリーパ『イコノロジーア』にも黄金の角を持つ
寛大が描かれている。以下を参照。Ripa (1709), p.49, 
fig.196.
64
 順 に 以 下。British Museum, 1883,0512.195; British 
Museum, 1873,0809.338; British Museum, 1886,0808.1653; 
British Museum, 1868,0808.10325; British Museum, 
1868,0808.4320; British Museum, 1868,0808.5320; British 
Museum, 1868,0808.9857.
65
 順に以下。British Museum, 1872,1109.66; British Museum, 
1868,0822.1249; British Museum, 1871,1209.89; British 
Museum, 1852,1116.422; British Museum, 1857,0901.55; 
British Museum, J,4.50; British Museum, 1870,1008.2253; 
Brit ish Museum, Banks,132.256; Brit ish Museum, 
1882,0114.131; British Museum, 1867,0309.1308; British 
Museum, 1978,U.1692.
66
 British Museum, 1874,0711.696.
67







ス・ロマン派研究』第 37 号 , 1-18 頁 .
リンダ・コリー ( 川北稔監訳 )(2000):『イギリス
国民の誕生』名古屋 , 名古屋大学出版会 .
ジェームズ・トムソン ( 林瑛二訳 )(2002):『ジェー
ムズ・トムソン詩集』東京 , 慶應義塾大学出
版会 .
アイザィア・バーリン ( 小川晃一ほか訳 )(1971): 
『自由論』東京 , みすず書房 .
水之江有一 (1991):『図像学事典―リーパとその
系譜』東京 , 岩崎美術社 .
Addison, Joseph (1721): ‘A Letter from Italy to 
the Right Honourable Charles Lord Halifax in 
the Year MDCCI’, in The Works of the Right 
Honourable Joseph Addison, Esq, I, London, 
Jacob Tonson, pp.43-55.
Addison, Joseph (1726):  Dialogues upon the 
Usefulness of  Ancient  Medals ,  Publisher 
unidentified.
Anon. (1741): The Year Forty-One. Carmen Seculare, 
Dublin, Publisher unidentified.
Barrell, John & Guest, Harriet (2000): ‘Thomson in 
the 1790s’, in Richard Terry, ed., James Thomson: 
Essay for the Tercentenary, Liverpool, Liverpool 
University Press, pp.217-46.
Binyon, Laurence (1907): Catalogue of Drawings 
by British Artists and Artists of Foreign Origin 
Working in Great Britain, Preserved in the 
Department of Prints and Drawings in the British 
Museum, IV, London, The British Museum et al. 
Campbell, Hilbert H. (1979): James Thomson, Boston, 
Twayne Publishers.
Cannon, John, ed. (2002): The Oxford Companion 
to British History, rev. ed, Oxford, Oxford 
University Press.
Chambers, Ephraim (1728): Cyclopaedia: or An 
Universal Dictionary of Arts and Sciences, 
London, James and John Knapton, et al., 2vols.
Dix, Robin (2000): ‘James Thomson and the Progress 
of the Progress Poem: From Liberty to The 
Castle of Indolence’, in Richard Terry, ed., James 
Thomson: Essays for the Tercentenary, Liverpool, 
Liverpool University Press, pp.117-39.
DNB (2004): The Oxford Dictionary of National 
Biography, Oxford, Oxford University Press, 
60vols.
Erskine, David Stewart (1792): Essays on the Lives 
and Writings of Fletcher of Saltoun and the Poet 
Thomson, London, J. Debrett.
Foxon, David F. (1975): English Verse, 1701-1750: 
A Catalogue of Separately Printed Poems with 
Notes on Contemporary Collected Editions, 
London, Cambridge University Press.
Freeman, O’Donoghue (1914): Catalogue of Engraved 
British Portraits Preserved in the Department of 
Prints and Drawings in the British Museum, IV, 
London, British Museum, et al.
Gerrard, Christine (1994): The Patriot Opposition to 
Walpole: Politics, Poetry and National Myth, 
1725-1742, Oxford, Oxford University Press.
9トムソンの『自由』とブリタニアの図像
Hill, Aaron (1736): The Prompter, CXXXV, London, T. 
Cooper.
Johnson, Samuel (1755): A Dictionary of the English 
Language, London, J. and P. Knapton, et al, 
2vols.
Johnson, Samuel (1781): The Lives of the Most 
Eminent English Poets, IV, London, C. Bathurst, 
et al.
McKillop, Alan D. (1953): ‘The Reception of 
Thomson’s “Liberty”’, Notes and Queries, 
March, pp.112-13.
McKillop, Alan Dugald, ed. (1958): James Thomson 
(1700-1748): Letters and Documents, Lawrence, 
University of Kansas Press.
Moncrieff, Robert (1735): Magnanimity. A Poem, 
London, Printed for the Author.
OED (1989): The Oxford English Dictionary, 2nd ed., 
Oxford, Clarendon Press, 20vols.
O k a y a m a ,  Ya s s u  ( 1 9 9 2 ) :  T h e  R i p a  I n d ex : 
Personifications and Their Attributes in Five 
Editions of the Iconologia, Doornspijk, Davaco.
Prezel,  H. Lacombe De (1779):  Dictionnaire 
icolonogique, Paris, Hardouin, 2vols.
Ripa, Caesar (1709): Iconologia: or Moral Emblems, 
London, Benj. Motte.
Sambrook, James (1991): James Thomson 1700-1748: 
A Life, Oxford, Oxford University Press.
Stauffer, David McNeely (1907): American Engravers 
upon Copper and Steel, New York, The Grolier 
Club, 2vols.
Strachan, John (2000): ‘‘That is True Fame’: A Few 
Words about Thomson’s Romantic Period 
Popularity’,  in Richard Terry, ed.,  James 
Thomson: Essay for the Tercentenary, Liverpool, 
Liverpool University Press, pp.247-70.
Thomson, James (1735a): Antient and Modern Italy 
Compared: Being the First Part of Liberty, A 
Poem, London, A. Millar.
Thomson, James (1735b): Greece: Being the Second 
Part of Liberty, A Poem, London, A. Millar.
Thomson, James (1735c): Rome: Being the Third Part 
of Liberty, A Poem, London, A. Millar.
Thomson, James (1736a): Britain: Being the Fourth 
Part of Liberty, A Poem, London, A. Millar.
Thomson, James (1736b): The Prospect: Being the 
Fifth Part of Liberty, A Poem, London, A. Millar. 
Thomson, James (1762): The Seasons, London, A. 
Millar.
Thomson, James (1767): The Seasons, London, T. 
Cadell for A. Millar.
Thomson, James (1774): Liberty, A Poem, Glasgow, 
Robert & Andrew Foulis. 
Thomson, James (1776): Liberty, A Poem, Glasgow, 
Andrew Foulis.
Thomson, James (1794): The Poetical Works of James 
Thomson, London, C. Cooke.
Thomson, James (1804): The Poetical Works of James 
Thomson, II, Philadelphia, B. Johnson, et al.
Thomson, James (1830): Poetical Works of James 
Thomson, London, William Pickering, 2vols.
Thomson, James, et al. (1853): The Poetical Works of 
James Thomson, James Beattie, Gilbert West, and 
John Bampfylde, London, George Routledge.
Thomson, James (1860): Poetical Works of James 
Thomson, London, Bell and Daldy, 2vols.
Thomson, James (1981): The Seasons, ed. by James 
Sambrook, Oxford, Clarendon Press.
Thomson, James (1986): Liberty, The Castle of 
Indolence and Other Poems , ed. by James 
Sambrook, Oxford, Clarendon Press.
Thieme,  Ulr ich & Becker,  Fel ix ,  (1907-50): 
Allgemeines Lexikon der Bildenden Künstler, 
Leipzig, E. A. Seemann, 37vols.
Weinbrot, Howard D. (1982): Alexander Pope and 
the Traditions of Formal Verse Satire, Princeton, 
Princeton University Press.
Williamson, George C., ed. (1903): Bryan’s Dictionary 



















































図 25　T. ローランドソン版刻　1781 年，
エッチング，彩色
図 28　オリバー版刻　1780-1820 年，エッチング
図 31　E.F. バーニ 下ー絵，A. カードン版刻　1800 年，
スティップル，エッチング

















Liberty, a blank-verse poem by James Thomson was published in 1735 and 1736. It was dedicated to Frederick, 
Prince of Wales and traces historical rise and fall of liberty from its prosperity in ancient Greek and Rome to what 
he believes is liberty’s perfect realization in the seventeenth century Britain. However, Thomson mentions that 
autocracy without liberty as supported by public virtues results in corruptions of a nation and warns that a lack of 
virtues might ruin modern Britain. That is why in this poem Thomson exaggerates the good relationship between the 
female allegorical figures of liberty and Britannia. However, this subject of liberty in Britain was not only Thomson’s 
subject but also frequently mentioned by other British poets and writers in the eighteenth century.
On the other hand, the allegorical figure of Britannia was represented visually in many different prints in 
the eighteenth century. Looking at these different pictorial representations, we can notice that Britannia is often 
associated with liberty. Britannia is often accompanied by the allegorical figure of liberty and she often carries a 
symbol of liberty, the Phrygian cap. In this way, the much discussed topic of the British nature of liberty can be 
traced to not only literary texts but also visual images as well.
（2014 年 10 月 31 日受理）
Liberty by James Thomson and Iconography of Britannia
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